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[introduction and thanks]

THIS TEXT IS THE RESULT OF THE WORK OF MANY PEOPLE, AND TO HONOUR AND
REFLECT THIS INPUT, THE WORDS OF MULTIPLE AUTHORS ARE USED. THE IDENTITY
OF EACH AUTHOR OR RESQURCE IS RECOGNISED BY THE USE OF DIVERSE FONTS.
JUST AS THE LIVES, CULTURES, INCLINATIONS AND PROJECTS OF THOSE ATTENDING
SCANZ OVERLAPPED, SO TOO DO TEXT AND IMAGE, IN THIS RECORD OF THE EVENT.

THIS STRATEGY DECENTRALISES THE VARIOUS ROLES OF ORGANISERS, WRITERS AND
PARTICIPANTS AND PLACES ALL IN A STATE OF FLUX, JUST AS OCCURRED DURING
THE RESIDENCY. SIMILARLY A DIVERSITY OF LAYOUTS ARE PRESENTED, REFLECTING
THE WIDER AIMS OF EMBRACING DIVERSITY AND HYBRIDISED SOLUTIONS.

THERE ARE MANY PEOPLE TO THANK FOR SCANZ - CO-ORGANISER TRUDY LANE,
ADAM HYDE, JANINE RANDERSON, JUSTIN MORGAN, KIM GREIG, BARBARA MORRIS,
JILLWARNER, CHRISTINE LEE, GILLIAN FULLER, KATE ROBERTS, MERCEDES VICENTE,
DEBORAH LAWLER-DORMER, ROD BENTHAM, CHRISTINE HOFKENS, GUNA NADARA-
JAN, NINA CZEGLEDY, AND SEAN CUBITT. ORGANISATIONS WITHOUT WHOM THE
EVENT COULD NOT HAVE OCCURRED INCLUDE CREATIVE NEW ZEALAND, THE TSB
COMMUNITY TRUST, THE ROYAL NETHERLANDS EMBASSY, THE GOVETT-BREWSTER
ART GALLERY, THE WESTERN INSTITUTE OF TECHNOLOGY AT TARANAKI, THE GOETHE
INSTITUT WELLINGTON, THE MOVING IMAGE CENTRE AND 92.3 THE MOST FM.
ABOVE ALL, THANKS GOES TO THE ARTISTS FOR WILLINGLY GIVING THEMSELVES TO
THE SPACE THAT WAS SCANZ.

ian m clothier new plymouth 2007

. —



NOTES TO THE TEXTIMAGES

This booklet must be read as a partial record only. Multiple author
voices, gaps and overlaps in presentation are used, as is appropriate to a
contemporary artist residency where multiple creative approaches and
personalities of diverse cultural origin cohabitate. Occasionally images
overtake the text, speaking their own story.

A number of words used in the text are not English in origin and for
the benefit of international readers these are given here at the start, to
allow what follows to flow without the necessity to interrupt the text
with references to definitions. These words are: Maori [indigenous
people of New Zealand]; tangata whenua [the people of the land];
taonga [treasure]; iwi [tribe]; Aotearoa [Maori name for New Zealand];
pounamu [jade or greenstone]; Waitaha [South Island tribe]; whare nui
[meeting house]; whare kai [eating house]; marae [village or place of
residence, usually consisting of whare nui and whare kai which are
separated, among houses and other dwellings]; powhiri [formal wel-
coming onto a marae]; Owae marae [marae of local iwi - Ngati XXX];
kaumatua [respected elders of the iwi].

’?egau{ing ][ont voice throughout the éoa[y text, contuibutions ﬁom Jan Cloth-
ler aze in .S)avoye LET p?a[n; Myriad Pro Light indicates writing by Sally
Mclntyre; Ken Gregory’s words are given in Georgia Regular; text in
Gloucester MT Extra Condensed Regular is resourced from the SCANZ website, authored by

Trudy Lane; and the use of Verdana Regular indicates that funding
application documents were the source, written by both Cloth-

ier and Lane.



[start]

7l /w notions of t/u'zome / 1 / ancl comp/exity / 2 / are so
We[[ embedc/ed n c/iscou’zses anging ﬁom ait to éusiness,

science and pki[osop/zg that t/zey do not need ana[ysis ! i :

hete. Thete is howevet one aspect 0][ comp[exity that '. o :

neec/s i[/uminating, anc/ st’zangely S 6/47/72, an ait- |
ists ’zesic[ency in Vew Zea[anc[ Aotearoa in 2006, may

prove to Ae a gooc/ case tn pount.

When discussing aspects of the thizome such as mul-
tiplicity, and the behaviow: of complex systems such as
stowms, thee is an unc/e&[ying sense 0][ energistic ﬂux that
(s not necessati[y statec/ specy, 'ca[[y, Aut taken as ’zeac[.




The much discussed éutte&ﬂg eﬁ[ect whete a éutte’zﬂy ﬂaps
g U s wings, ][o’z examp/e on T onga, generating a stowm in
< : Los ﬂnge[es, 1s one case tn pount. W/li[e all involved
appear to understand that ﬁes/z states 0][ a comp/ex
system aze non/inea*z, and t/Lat t/zis means one 0][ seve’za[
states mig/zt ensue ﬁom t/ze éutte’zﬂy ﬂapping it's WIngs,
twying to ﬁnc[ someone who has wiitten ‘a Autte’zﬂy ﬂap—
ping it B WIngs on T onga geneates a ﬁne c/ay in Los
ﬂnge[es "ot the equiva[ent s exasperating. There is a

point to ée made /le&e: comp/exity can create ca/mness,

as obsewed Ay oﬁqcia/ SCANZ Mogge’z and writer
Sa//g Wc/()nty’ze.

8 The first thing | notice about the residency is simply how chilled out
the atmosphere is, how comfortable, how pragmatic, and how col-
laborative. | have read that this has been a feature of the Polar/Solar
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Circuit emphasis on informal space and peer-to-peer skill sharing, but
it's interesting to see it. People are sitting quietly working at laptops in
the main‘Lab’area, looking over or helping with each other’s projects,
and going off on, or planning various investigative forays into New
Plymouth or into the Taranaki landscape. The room has an electronics
area, with colourful wires and small insect-like transistors and capaci-
tors strewn in an ordered chaos that only serves to offset the tables
where titanium powerbooks hide their icons with an idiosyncratic-to-

user array of stickers, spray paint and strips of X'd gaffer tape.

The cultural [Jackg’zourw[s of the patticipants presents an expandea[ c[iveisity:
there wete Vew Lealanders [iw'ng in New Zealand. and those based abroad: a
Dutch astist with an American paztner; one participant was bown in Jv/unga’zy
and lived in Canac{a; one backgtoumj included the triumvirate o/ K otean/ Chi-
nese/ Canac{ian; tite’ze wete two /4meticans ﬁom t/te West Coast and a ge’zman
bown artist who lives in Vew yo’zé; two other artists who also lve in Vew York
and two /4ustm[ians; and those 0/ Canadian ougin. Wu/tip/y cultwral back-
g’zourw[ éy media apptoac/t and petsona/ity, and theze is all oj[ the enerqy 7equ[’zec{
fm a ﬁz// blown mu/tip/icity and the energistic imp[ications that fo/[ow. And yet,
tlze opposite occuned: an amazing ca/mness, a /Leig/tteneal creative space W/Lete
energy ﬂowed ﬁee/y and unoétwsive[y. Thete was a cascade of events that led to
this com{ition, with the ﬁ’zst impact on visttors [Je[ng T wanaki’s state of natural

g’zace.
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As Ken gtego?y stated on his website: When 1 left for New Zealand
everyone I mentioned the trip to was telling me how beautiful
itis here. It’s all true. Almost everywhere you look its postcard
beautiful. Every morning as we wake up we are greeted by the
wondrous songs of a bird singing. In the early morning air the
sound echoes off the accommodation buildings and seems to
come from several points at once. The volume and resonance
that this bird is capable of is amazing. Yesterday I learned that it
was a Tui and saw a pair of them in a tree.

Tl he powlli?zi had an unexpectez{ impact on the whole tesidencg; it was the next ]l;l//
inthecascade, In the middle of winte the sy was gorgeously blue and high sun
soaked all it touched. The whate nui itseé[ isan ext’zaotdina’zy taonga built alu’zing
the /lig/l renaissance of mazae éui/cl[ng in the 1930s, under the programme
awangec[ éy Si Apitana %gata. The whate houses the ancestors 0][ the wi, a
location where DVA and myt/w/ogy meet. The architectuze of Owae mazae is
amazing, akin to the expettence 0][ éeing in a cathedral. Up/ﬁing. At a point in
the pow/u'?i, the decision is taken to release ﬁom j[mma/ process so that all could
speak and it tuined out that the kaumatua weze setious/y intetested in what the
attists were up to. We weze not Just welcomed we wete usheted into the arms o][
the wider we, taken under the protective cloak. ¢ wasn 't realised at the tume, but

an extmm(linaiy connection had been fo?me([



The stoy 0][ pounamu (s qu[ntessentia[/y one oj[jou’mey. 70&964 ﬁom the extieme energy 0][ techtonic p[ate
movement, pounamu is ﬁ)uncl n on[y a few p/aces on eaith. ./v/aving 1isen ﬁom the bowels of ea’zt/z, chunks
of the 1ock are extruded onto the sutface o][ the ea?ttl, /zig/z up tn mountain streams, locations that aze held
secrel éy both tangata whenua and ja(je cawers. Accouling to the Waita/la, it was on[y aﬁet eig/zt Jjour-
neys to /40teatoa tlzat ancestots penettated t/w [ana’scape into t/ze mountains, am! on/y aﬁe‘z llaving t/ten
discovered pounamu, was the ﬁna/ decision to settle the terutory made. /4m0ng the most lligll[y treasured
of materials among W]ao’zi, it was searched ][o’z, locatez{, t’zaded, cawed and the possession of on[y the most

seniot and tespectet{ membets of the iwi.

Walking (slowly) into N2, there is a group of artists clustered around the head of WITT's de-
partment of Maori Studies, Tengaruru Wineera. He has brought along various Taonga, includ-
ing three Pounamu Patu, so old, that he doesn't know exactly how old, but to give us an idea,
two have “been used’, and have chips and cracks around the ridge of their blades, from, as he
puts it, "bouncing off someone’s skull”. Derek asks to contact mic the Patu’s surface, and soon
we are listening to the sounds of a bone and fingernails rubbing over their highly resonant,
glass-hard stone surfaces, which “sing”. Then Derek takes all the Patu to a soundproofed room
to record them more avidly. 7 engaw gave a visual scan ( pZO) to this pué/écation project.

12 was the main network space. ICT artist in wesidence Adam Jv/yt{e seen opposite stancling on the /eﬁ
0][ the photogzap/l, had avived in Vew p/ymout/l em/y and done an extzao&zfinazy jo[) of preparing the

7esidencg media /aé, creating both a network and a p/ace ﬁ)t creative engagement. Tl he establishment of
this space constituted a thivd step in the cascade towazd ﬁee/y ﬂowing enerqy.

P14
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What was SC_41=7 The letters of the acronym stand for Solar Circuit Aotearoa New
Lealand. Polar Circuit was initiated by Tapio Makela in 1997. Hosted by the University of
Lapland, an environment of healthy feedback, processes, problem solving and collaboration
as a means of broadening concepts and networks for hybrid art production, was fostered.

Solar Circuit 2K2 was held in Tasmania, Australia in 2002. Partners included the University
of Tasmania and the Tasmanian Museum. The residency portion was held on Maria Island, a
wildlife sanctuary [3].

SCANZ: a visual arts new media residency and workshop for
leading international and New Zealand practitioners to be held
in New Plymouth from July 3rd — 16th 2006 [4].

The residency had two main themes: Connection/Disconnec-
tion and Environmental Response. These themes mapped
onto the project, and national and international practice in
many ways. The role of globalisation and diaspora in shap-
ing contemporary cultural life has been remarked on in many
contexts. SCANZ artists include international artists, New
Zealand artists - those that live within this territory, and New
Zealand international artists - those that reside beyond the
territory. This is one way that Connection/Disconnection maps
on to the project. Another way is the sense in which SCANZ
artists as a group are usually connected via technology and
disconnected in terms of geography. The project will bring
artists together, under one sky where interaction is triggered
and dynamic nonlinear associations forged in an environment
where a generated sense of community is shared and para-
mount.



[projects]

Tengaruru then talks with Steve from C5 about comparative cultural
notions of mapping and geographic locatedness in relation to people
and objects. He explains that the mountain, Taranaki, is both a spiritual
and geographic orientation gauge for its local people. We discover
that a pool in the region C5 are leading a group to tomorrow morning
has an intriguing history, specifically that when the diseases which at-
tended colonization swept through local populations, this pool served
a cleansing, even a purging function. Even now, newborn babies are
taken to be washed in the pool. Although not everyone remembers this
practice, Tengaruru says.

“Get lost with C5 searching for invisible waterfalls with a GPS receiver’,
the wry sign Steve put on the notice board states. Technology and my-
thology met here. Later | read a post on Norie Neuemark and Maria Mi-
randa’s blog which reads:“The work poses the question: is it possible to
bring something that does not exist into existence by searching for it?”

Into this loose/y interactive envizonment stepped the attists, an easy give and take
d&[ving p’zoceedings. In such an atmosplle’ze talk around the projects can be as
engaging as the projects themselves.

P18
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Yesterday I tagged along with Alex who had organized a video
shoot at a farm deep in the NZ sheepland with a top notch sheep-
herder and his dogs. Before I left home I had a meeting with
TRIP Contemporary Dance concerning doing a sound score for
a dance work called Herding Instinct which is concerned with
herding dogs and sheep. What a coincidence. So I shot some
footage myself (with Alex’s permission) as part of my research. It
was a lucky day all around. Most of the time it is raining and/or
cloudy (NZ winter). It was sunny all afternoon, then as we drove
back it poured buckets.

“My process is far simpler than most of the artists here’, Alex Monteith
explains, before going on to talk about formal aspects of the work she is
developing. Last Saturday, four video cameras were set up side by side,
marking out a delimited visual area. A space, roughly that framed by the
camera, was physically pegged out in the landscape. The local farmer
Alex has been working with, who has won dog-trial competitions for
his work, choreographed a flock of sheep, by using his voice to guide
his three dogs, across the static space the cameras were recording. “It's
essentially a meeting of two different sets of skills’, Alex says. I listen to
the voice of the farmer and the barking of the dogs echoing in the clear,
still air, communicating something wordless about how clean and open
that air is, and of the wideness of its attendant landscape.

That, alongside the long, unbroken shot which traverses the four frames,
the rigidly formal framing, and the intent focus on gestural simplicity,
bring a dignity and grandeur to the farmer’s activity which is unavoid-
ably readable as filmic-Russian. It is, in other words, like an episode of



Country Calendar as if it were filmed by Bela Tarr, Tarkovsky or Alexan-
der Sukarov, although its reality is far from an exercise in auteurship,
as Alex’s shoot involved some of the other SCANZ artists volunteering
their expertise, in @ manner which seems the rule rather than the ex-
ception in SCANZ's open, skill-sharing environment (on her monitor is
a still of Derek Holzer caught mid-stride, carrying a great big grey fluffy
microphone...).

Meanwhile, the flock, in miniature on the other monitor, seems amoeba-
like. In the gallery it will be a projection taking up an entire wall. There
is something particularly compelling about the white blob of sheep,
its individual animals subsumed, traversing the terrain so fluidly, as the
tiny oscillating black dots of the dogs rocket at high speed around its
doughy mass, snapping at its spillage. Sometimes the flock, like biscuit
dough ina mould, seems to take the shape of other things, certain geo-
graphic landmasses, for instance. The contours of the green-on-green
landscape are flattened by the camera into invisibility until the flock
spills across its valleys and curves, revealing and, in a sense, mapping
them. It's a nice idea, to set this farmer, his vernacular local knowledge,
and his exuberant dogs alongside the more mathematical data map-
ping of the area being enacted by other SCANZ participants.

7 /lete wete a vatiety of tesponses to tlze peopl , p/aces cmcl envizonments oj[
7 a’zanaki. /4m{&ea po/li uti/isetj Weat/m (Jata ﬁom the 7 wanaki coast, as data

input into a live animated video projection, seen in the still image oppostte.

P 22
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Masia Mizanda and Novie Veumark collected breath - the breath of Wind, the

breath of humans and even the breath of dogs with the contemplative aim of im-
g p

pacting g/o[)a[ warming via the af;)’zementionec! [Jutte&ﬂy eﬁ[ect; Woé[gang Stachle

collected 24 houss of video of 7 wanaki the mountain, as pazt of an ongoing project

interrogating the notion of su’zve[//ance;

Derek Molzer and Sara Kolster amended theiz online collaborative project

Soundtransit’ expanding it’s sound /ibm’zy, and inc[ucling 7 aranaki as a de-
paitute point, stopover ot destination / 6 ] ; ,?aewyn _7 uiner gat/w’zec{ samp/es of
green, c&eating a ’zej[e’zence /i[)m%y mnging ﬁom natum/ mosses to t/te colou’z of

storage tanks at a chemical processing p/ant, spanning nature and po[itics; g{’im



Bell collected audio ﬁom the environment and Brit ﬂgunUeg created 32 anima-
tions o][ cows and s/teep, with ea’z[y samp/ing inc/uding shots 0][ e . a’zanaki, the
ﬁna/ views éeing evocative 0][ wwal Vew Zealand.

Tl he second theme welated to Connection/ :bisconnection, a theme mappe({ n
many ways. Xiw Li young (aka Iy//ie, Iy/, Su) gat/ww{ inﬁ)tmation about
the ea’z[y settlement 0][ T atanaki, meeting descendants of Chinese lew Zealander
Chew C/long as pait of ongoing nterrogation into Chinese cl[aspoia. Stella
Brennan research the 70/6, /Listoty and stoties sunounzjing the use of vadio and
tadio[ogy in the Pacific z{uting the Second World War. Avatax ﬂgoc[y Collision
had an enti&e[y connected but zjisconnected, online oﬂl[ne, n cax out oj[ cax, onsite
oﬁéite, documented and imp/ied expertence among members qu/en /l/a’z/ey yamief
son, Vieki Smitlz, Leena Saarinen and Karla Pracek. Becca Wood and fe[/ow
online petﬁnme’z Omaha used a dual camera sp/it screen sp[[t geogmp/ly set up to
unite two dispa’zate spaces, one (n New /olgmout/l the othet in %uck[and 600kms
away. Comp/eting a substantial presence 0][ alists Wo?king with online interactive
pe’g[o’zmance was Caro MeCaw, who deve[opec[ het online hotel project. Diana
ﬂgu’zgoyne wotked on fas/lioning a Jigita[ qui/t, which tespomjed to the presence oj[

the audience with c/zanging audio, while Chuck /Va’zga Jeve[opea’ characters fo’z
ﬁztute projects.

P24
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jlus is not to say that artists had to comp[ete projects at 56/47/]2, in][act, none
/lad to. Some came wit/1 not muc/z p[an arwl mac{e a p’zoject, some came to ée n

the atmosp/zete, to collaborate and sllme, while others had specific p/ans, which

cou/d not Ae ac/lieuezl. CS memée’zs .S?eve :buu'e and ﬂgwce ga’zzjne"z came to

T aranaki with the aim 0][ c/iméing and mapping éy gpg, the mountain. Tl his
tutned out to be not possié/e, main[y due to the weather. /gevising their p/cms, t/zey

continued to research the mountain and talk to tangata W/Lenua, identi ying a
poo/ and a watet_/a[/ that tutned out to have myt/zo/ogica/ and customary practice
importance. On /ocating the p/ace, Bruce Jippe(j his head in the water. This
tuned out to be an appropriate t/ling to do acco?ding to engazur. Some of the

a/ignment was a/so ptovocative, as J( en gtegmg zecowlezj.

“Did you see any Ancients?” We all looked around at each other
in silence a little stunned at hearing such a provocative question
and not really sure what he was asking. “Either you do or you
don’t have the ability to see them.”

After spending the afternoon hiking to a remote less travelled
part of the forest on Mt. Taranaki we were sitting in the little
tea room/cafe near the visitors centre eating a nice lunch and
drinking coffee waiting for Jim and Lyllie to return from the for-
est. The older gentleman who asked the question continued on
telling us a little bit of his experience with the spiritual aspects
and the history of the mountain. His family had been connected



with Mt. Taranaki for over 150 years. He talked about seeing the
Ancients faces in the mist above Dawson Falls, of having to step
aside as an ancient war party passed by in the forest, and of feeling
pushed aside by the “angry energy” around the north side of the
mountain.

The stormy rain and wind accompanied us as we left wondering
what to think of what he said. We had already been introduced to
the idea that we were interfacing with the ancestors of the Maori
people as we made our way around the Taranaki region. It was
interesting to hear more perspective on these ideas.

Ken Gregory's SCANZ research intersected the energies of tangata when-
ua, taranaki, technology and art. The project involved combining technol-
ogy, location specific ethics, and the craft of kite building. A recording of
the extinct bird, the Huia, will be played from the kite as it sails aloft. The
night kite, which is hand-made from transparent gossamer-thin material,
has a long streaming tail, and its surface is scaled with a spiral of LEDs.
These are Kingfisher blue and once lit up look uncannily like a question
mark. The kite begins to levitate higher and higher, until it is a ghostly
presence hovering far above the tallest trees at the end of the field. There
is much speculation among the assembled artists about how the local
rag, the Taranaki Daily News, will report on the UFO sightings. Ken val-
iantly battles the kite in the high winds, and it begins to look as though
he is interacting with an animate presence. The LEDs are at this point the
only stars in the cloudy sky. I have a go and it is like trying to steer a Manta
ray. The wind becomes something physical that | am interacting with, and
the kite a gauge for its elemental force. As Te Huirangi's said to Ken, Trudy

P 28
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and I on Monday, that a kite flyer needs a kite mentality, that of “waiting for
the fish to bite” Well, this fish certainly bit!...

Later .. At around 10:00, we leave for Oakaura beach to witness Ken's sec-
ond night-flight kite test. The wind is not particularly good but the sound
of the crashing, tumultuous sea and the moonlit silhouettes of spiky native
vegetation are striking. Adam is videoing the test, and everyone else has a
digital camera. This kite hovers momentarily in the air twice before drifting
back to earth, its trail of blue LEDs and shape rendering it even ghostlier
than its predecessor...

Much /atez..‘Tengaruru then stays for an hour, first he talks to Ken about his
kite project and the spiral which decorated the night flying kite, which
he identifies as a Koru. The trans-cultural nature of the spiral is on Ken's
mind....

v/ hese then aze some of the cascades 0][ energy that lead to the ext’zaoic{inmy sense Q/[
space genemted at 5@/4%2 70& one evening, t/tis enetqy éeaclzed on t/Le stzof‘ze of
the govettf/gtewste& lectuze voom whete axtists ptesentec[ wotk - the image opposite (s
ﬁom Nina Czeg[edy s project, whete the audience in the ga[/e‘zy could text one word
[ive, to create a fo&m of moving poetty on screen. 7 /Le ptesentation evening féatu’zezj
all of the artists who wished to talk about their projects, to a packed room, an event
that followed the exhibition opening at the Govett-Brewster of work by Vovie Neu-
emark and Mazia Wimnda, :betek f/o/zet and Sara X o/ste’z, Woé[gang Staellle
and Andsea Poll:.
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Notes and references, image captions and credits

[1] See Deleuze, G. & Guattari, F. (1987). A thousand plateaus. Min-
neapolis: University of Minnesota Press. The relationship between the
rhizome and the internet is laid out in Hamman, R. (1996). Rhizome@
Internet. Using the Internet as an example of Deleuze and Guattari’s
'Rhizome’. <http://www.socio.demon.co.uk/rhizome.html>. Accessed
17 May 2007.

[2] An introduction to complexity in it's many references is given in
Butz, M. (1997). Chaos and Complexity: implications for psychological
theory and practice. Washington and London: Taylor and Francis.

[3] See Lane, T. (2006). SCANZ. <http://www.scanz.net.nz>. Ac-
cessed 15 May 2007.

[4] The source for this and the following paragraph of the text is the
funding application sent to various organisations.

Image captions and credits

P 2-3 This kiwi was procured by Adam Hyde and lurked in the back-
ground of N2. Source: Ken Gregory.

P 3-4 Photo of Taranaki with accomodation units in foreground. Source:
C5.

P 6 A rare photo of all members of Avatar Body Collision? The car’s
name is Lucy. Source: Helen Varley Jamieson.

P 7 Images from Alex Montieth’s shoot. Above: from right are Nina
Czegledy, Derek Holzer, sheep dog farmer, Monteith and Gregory. Be-
low: camera set up. P 20 - the flock and dogs. Source: Alex Mon-
teith.



P8-9 Te Iakaroa Maui - Owae Marae. P 12
the artists gathered in front of the whare
nui Te Iakaroa Maui at Owae Marae. To the
right of the central pole stands Te Huirangi.
P 34 bottom right - photo of workshop pres-
entation by Derek Holzer and Sara Kolster.
Source: Stella Brennan.

P10 Scan of a pounamu patu taonga.

P11 Screen shot of Stella Brennan’s re-
search for her South Pacific project.

P15 View of N2, the residency media lab,
discussion space and lounge. Source: Sara
Kolster.

P16 Media artists in the wild. P 19 Taranaki
was often partly hidden. P 26 Bruce Gard-
ner dunks his head. Source: C5.

P 23 Screen capture from Andrea Polli's
project.

P 25 Screen capture of Brit Bunkley’s
project.

P 29 Photo from Ken Gregory's first tri-

al of the night kite. P 32 Ken, Tengaruru
and friend. P34 top right SCANZ at lunch.
Source: Ken Gregory.

P 30 Screen shot from Nina Czegledy’s
project.

P 33 Lyllie, Lil or Su and Te Urutahi, partner
of Tengaruru and daughter of Te Huirangi.

P 34 Top left: a ‘Faces’ gathering - for wom-
en involved in digital media practice. Women
substantially outnumbered men at SCANZ.
Source: Nina Czegledy.

P 34 Bottom left. Co-organisers Trudy Lane
and Ian Clothier either side of ICT Artist in
Residence Adam Hyde.

P 35 The final weekend saw workshops by
artists, top and bottom left; the Govett-
Brewster presentation evening (top right)
and an ADA symposium, bottom right.
Source: Trudy Lane.

P 36 The last meal of the residency group
was a ground cooked hangi on the farm of

Christine and Stuart Lee.
P 38



